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the Hogarth Press.1 Here it is shown that the framework of necessity, legal and temporal, within which the action was to take place, was carefully worked out by the author. To see after this how spontaneous, how free from disfigurement by the plot, the action is, he has only to turn to the book itself. All on the one side seems to be freedom, all on the other is necessity. Catherine and Heath-cliff act of their own will, and their action is perfect freedom; yet at the same time they are figures in a tragedy whose terms and end are ordained from the beginning. The progression in both dimensions is unerring, and it is one progression.
To return to Pride and Prejudice, the foreknowledge of this progression can be very powerfully felt in the account of Elizabeth's first meeting with Darcy. This is how Jane Austen describes it:
Elizabeth Bennett had been obliged, by the scarcity of gentlemen, to sit down for two dances; and during part of that time, Mr Darcy had been standing near enough for her to overhear a conversation between him
1 The Structure of Wuihering Heights^ by C. P. S. (The Hogarth Essays).